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Practicalities 
 
This year’s Visiting Fellow is Prof. Willa Z. Silverman, Malvin E. and Lea P. Bank 

Professor of French and Jewish Studies (The Pennsylvania State University). 

Professor Silverman’s research focuses on the social and cultural history of 

France from approximately 1880 to 1914, with an emphasis on print and book 

culture. She is the author of numerous articles and books, including The New 

Bibliopolis: French Book Collectors and the Culture of Print, 1880-1914, and is 

currently working on an edition of the diaries of the Art Henri Vever, a jeweler in the 

vanguard of the Art Nouveau movement as well as an important collector of prints 

and bibliophile editions, Impressionist painting, and Japanese art objects. 

 

Drawing in part on these private diaries, this seminar will examine selected esthetic 

developments, collecting practices, and social and professional networks that 

characterized the Parisian art market from approximately 1880 until the First World 

War. It will also seek to inscribe these developments into the broader social, political 

and cultural contexts of the period, including the emergence of new cultural 

institutions under the French Third Republic (such as the Union centrale des arts 

décoratifs); the development of forms of sociability marked by class and gender 

(including bibliophile societies and the so-called Dîners japonais); and the effect on 

the art market of political scandals such as the Dreyfus Affair. Among the themes 

explored will be French book and print collectors and the culture of print; the field of 

Japanese art collecting in fin-de-siècle Paris; and the decorative arts at the World’s 

Fair of 1900.  

 

The seminar will consist of three sessions of three hours each, plus an afternoon 

excursion. A public introductory lecture (title to be announced) will take place at 

the Van Gogh Museum on Sunday, 28 May at 2 p.m. The introductory lecture is 

compulsory for those taking the seminar for credit. The seminar meetings will take 

place at the Van Gogh Museum (exact location to be announced) on Monday, 29 

May (9.30 a.m. to 1 p.m.); Wednesday, 31 May (9.30 a.m. to 1 p.m.); and Friday, 2 

June (9.30 a.m. to 1 p.m.). The last session will be followed by an excursion (2-

4.30 p.m.) to the exhibition Prints in Paris 1900. From Elite to the Street, in the 

company of Professor Silverman and Fleur Roos Rosa de Cavahlo, curator of the 

show. We will end the seminar after the visit with drinks at the Van Gogh Museum 

(exact location to be announced). 

 



Session 1 

The New Bibliopolis: French Book and the Culture of Print, 1880-1914  

The late nineteenth century in Europe was a period of marked political, social, 

cultural and technological change. One result of these changes was the rise in 

France of an upper-bourgeois bohemian class. Many of its members stimulated 

interest in unique forms of artistic expression such as illustrated books, as well as 

prints by contemporary artists. Due in part to the influence of these collectors, an 

atmosphere of intense bibliophilic activity came to define French culture at the turn of 

the century. Drawing on book history and print culture studies, French sociocultural 

history, and fine and decorative arts, this seminar will explore the role of amateurs in 

promoting the book arts in France during this period, and will consider the ways in 

which book collectors supported print culture more broadly. Through the admiration 

demonstrated by collectors for this medium, print came to be a crucial part of popular 

conceptions of aesthetics. As collectors, but also as publishers, authors, designers, 

and directors of bibliophile societies, reviews, and small presses, these book lovers 

became passionate and prolific interlocutors of the printed word in a uniquely artistic 

era. We will analyze subjects as diverse as the relationship between book collecting 

and aesthetic and cultural currents such as Symbolism; the gendered nature of book 

collecting; the increased collaboration between authors and illustrators; and the 

marketing of fine books at international exhibits. 

 

Readings: Introduction (“The New Bibliopolis”), chs. 3-4 (“Everything to the Moderns: 

Independent and Contemporary Bibliophiles;” “Artist and Amateur in the Creation of 

Fin-de-Siècle Illustrated Books”), in Willa Z. Silverman, The New Bibliopolis: French 

Book-Collectors and the Culture of Print, 1880-1914 (Toronto: U of Toronto P, 2008), 

pp. 3-20 and 89-140. 

 

Session 2: 

The Great Wave: The Field of Japanese Art Collecting in fin-de-siècle Paris  

From the 1880s on, a third generation of Japanese art collectors in Paris prolonged 

the practices and artistic preferences associated with earlier French japonistes such 

as Philippe Burty and Edmond de Goncourt, yet they also developed new ones. Fin-

de-siècle collectors including Charles Gillot, Raymond Koechlin, Gaston Migeon, 

Henri Vever, and others belonged to a field of collecting marked by new publications 

(Siegfried Bing’s Le Japon artistique); new networks of sociability (Bing’s monthly 

dîners japonais); new museums (the Musée Guimet) and museum departments; 



major exhibits of ukiyo-e prints, such as the Exposition de la gravure japonaise held 

in 1890 at the École des Beaux-Arts in Paris; and the activities of prominent dealers 

in Japanese objects d’art, among them Siegfried Bing, Tadamasa Hayashi, Florine 

Langweil and Alphonse Portier. The relationship between these developments in the 

collecting field and evolving tastes for Japanese art will be studied and assessed. 

The artistic production of Japanese art collectors who were also decorative artists – 

the fine book printer Charles Gillot, the jeweler Henri Vever, the printmakers Georges 

Auriol and Henri Rivière, and others will also be examined.   

 

Readings: “Programme,” Artistic Japan vol. 1, n. 1 (May 1888): 1-7; Christine 

Shimizu, “The Appreciation and Study of Japanese Art,” and Gabriel P. Weisberg, 

“The Creation of Japonisme,” in Gabriel P. Weisberg, Edwin Becker, and Évelyne 

Possémé, ed., The Origins of L’Art Nouveau: The Bing Empire (Amsterdam and 

Paris: Van Gogh Museum, Musée des Arts Décoratifs, Mercatorfonds, 2004), pp. 33-

71; Willa Z. Silverman, ed., Les Cahiers d’Henri Vever (1898): Bijoutier de la Belle 

Époque au seuil du XXe siècle (Paris: Armand-Colin, forthcoming), selected excerpts, 

translated into English. 

 

Session 3 

The Apogee of Art Nouveau: French Decorative Arts at the 1900 World’s Fair 

In the years leading to the Paris Exposition Universelle of 1900, many decorative 

artists in France – and elsewhere in Europe – looked ahead to the fair as a 

watershed moment in the history of the decorative arts, and a proving-ground for Art 

Nouveau. Indeed, in August 1898, the jeweler Henri Vever, an early champion of Art 

Nouveau, noted in his private diary his “conviction” that “we are in a very rare 

era…unique for the production of new types of art work […] In 1900 we will see the 

totality of this movement of renewal, in all the branches of the art industry” (Cahier II, 

3 August 1898). Drawing on the diaries of Henri Vever along with studies of both Art 

Nouveau and the 1900 Paris Exposition universelle, this session will assess the role 

of the 1900 event in showcasing and legitimating Art Nouveau. The efforts of 

institutions (such as the Union Centrale des Arts Décoratifs and various Chambres 

syndicales), the French government, and individuals (art critics, collectors, decorative 

artists) in promoting both a new style and a cultural policy favorable towards it will be 

examined, as will several notable collaborations featured at the fair (jewelry pieces 

designed by Eugène Grasset for the Maison Vever; Siegfried Bing’s Art nouveau 

pavilion designed by Georges de Feure). 



 

Readings: Karine Lacquemant, “The Bing Art Nouveau Pavilion at the World’s Fair 

of 1900,” in Gabriel P. Weisberg, Edwin Becker, and Évelyne Possémé, ed., The 

Origins of L’Art Nouveau: The Bing Empire (Amsterdam and Paris: Van Gogh 

Museum, Musée des Arts Décoratifs, Mercatorfonds, 2004), pp. 189-221; Paris 1900: 

La Ville Spectacle (Paris: Paris Musées, 2014) (excerpt); Deborah L. Silverman, 

“Conclusion: The 1900 Paris Exhibition,” Art Nouveau in Fin-de-Siècle France: 

Politics, Psychology, and Style (Berkeley, CA: U of California P, 1989), pp. 284-314; 

Willa Z. Silverman, ed., Les Cahiers d’Henri Vever (1898): Bijoutier de la Belle 

Époque au seuil du XXe siècle (Paris: Armand-Colin, forthcoming), selected excerpts, 

translated into English. 


