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            Odilon Redon, La liseuse, 1895-1900, private collection 
 
On June 2 the exhibition Odilon Redon: La littérature et la musique will open at the Kröller-Müller 
Museum in Otterlo. The museum has an extensive collection of work by the French artist. Most of the 
197 works – lithographs, pastels, paintings, drawings and even a folding screen – were brought 
together between 1912 and 1930 by Helene Kröller-Müller, the founder of the museum. Recently 
added to the collection is an early oil painting Tête de Persée (circa 1875). The last exhibition in the 
Kröller-Müller Museum, the collection presentation Hommes de valeur. Henri Fantin-Latour, Odilon 
Redon en tijdgenoten [trans: and contemporaries], took place in 2002. Therefore when the opportunity 
arose to organize an in-depth presentation about this extraordinary artist the museum didn’t hesitate. 
As I am writing this, a week before the opening, it is exciting to realise that these plans are taking 
shape. 
 
The exhibition, curated by ESNA member Cornelia Homburg (an independent curator living in 
France), focuses on the two other art forms besides the visual arts that Redon deeply loved: literature 
and music (hence the title). Both literature and music played a major role in his choice of subject 
matter and in his conceptual approach to his art. The majority of the loans for the exhibition come 
from an important private collection (some of the works have never been on display in the Netherlands 
before). Significant pieces have been added from other private collections and museums in the 
Netherlands, Germany and France. The selection of 167 works shows not only Redon’s collaborations 
with contemporary writers, his visual interpretations of texts by authors he admired, the fusion of his 
own writing (prose poems) with his visual work, but also his interest in figures from Wagner’s operas 
to Shakespeare’s plays, his knowledge and use of the theoretical aspects of musical compositions into 
his art, and so much more. It is the first time an exhibition and the accompanying publication are 
dedicated to these important sources of inspiration in the oeuvre of Redon. 



Since I only recently started working as curator at the museum, it has been a privilege to be involved 
in a project that sheds new light on this fascinating artist. It also underlines the importance and the 
pleasure to collaborate with other ESNA members, and with colleagues – the authors of the 
publication – based not only in but also outside of Europe (in this case the United States and 
Australia).  

I hope to welcome many of you to the museum this summer. 

	


